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City of Gold (1957) 
Directed by Wolf Koenig and Colin Low. Written by Roman Kroitor and Pierre Berton. Archival 
photographic images by Eric Hegg. Narrated by Pierre Berton. 
 
Working from film archives, film chroniclers necessarily began with concentration on the twentieth 
century. But in 1957 the National Film Board of Canada, releasing City of Gold, virtually created a 
new genre and opened another century. Its directors, Colin Low and Wolf Koenig, were planning a 
film on Dawson City, center of the Klondike gold rush of the 1890’s, when they learned of a collection 
of some 200 glass-plate negatives, eight by ten inches, that had been found in a sod-roof house during 
its demolition some years earlier. These were largely the work of [Eric Hegg], a photographer who had 
reached Dawson City in 1898, at the height of the gold rush. The photos comprised an incredibly vivid 
record of a bizarre moment in history. When enlarged, they were found to create a minuteness of detail 
of which the photographer himself may have been unaware; an area one inch in width could be used to 
fill an entire motion picture screen. The photos thus allowed enormous scope for camera movement…. 
 The use of camera movement in City of Gold—toward significant detail, from detail to larger 
context, from detail to detail—is one of the special triumphs of the film. The movement is always 
meaningful, and human in rhythm, and achieves a brilliant interplay with the narration, which is in the 
form of a personal reminiscence by the writer Pierre Berton. The film won an Academy Award and at 
once opened new vistas to film chroniclers [who] began to ransack photographic files. 
 

--Erik Barnouw, Documentary: A History of the Non-Fiction Film 
 
High School (1968) 
Directed by Frederick Wiseman. 
 
It may not enjoy the notoriety of his previous Titicut Follies (whose release was blocked for years due 
to its candid portrait of life inside a Massachusetts mental institution), but Frederick Wiseman’s 1968 
High School stirred up controversy of its own, particularly in the Philadelphia area — not surprising, 
since it was shot at Northeast High. In the last three decades, Wiseman has established himself as one 
of America’s most venerable documentarians, most regularly applying himself to non-narrative 
overviews of social institutions and communities. The expansive focus (i.e., long running times) of 
such recent films as Public Housing and Belfast, Maine has largely relegated them to PBS viewing, but 
the Prince’s screening offers an extremely rare chance to see Wiseman on the big screen. High School 
ruffled feathers with its view of secondary education as a place where children are indoctrinated into 
conformity. (Wiseman returns almost obsessively to shots of gym-class calisthenics, where girls’ 
bodies bob up and down in dehumanized unison.) While one starry-eyed young teacher makes a go at 
instructing her class in the finer points of “the poet Paul Simon” (the context makes “Dangling 
Conversation” seem even more absurd), a brush-cut dean of discipline instructs one strong-willed 
student to accept detention even though he denies that he’s done anything wrong. “We are out to 
establish that you are a man and that you can take orders,” he explains. Given the film’s time frame, 
it’s hard not to see the disciplinarians’ line-holding as a bulwark against the nation’s social upheaval, a 
last chance to turn out new members of the Silent Majority. But there’s plenty that hasn’t changed as 
well, even if these days the starry-eyed teacher has a pierced eyebrow and schools her students in the 
finer points of “the poet Ja Rule.” 
 

--Sam Adams, Philadelphia City Paper, August 23-30, 2001 


