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An Afternoon of Classic and Contemporary Experimental Films 

 
Un chien Andalou [An Andalusian Dog] (1929; music added, 1960) by Luis Buñuel and Salvador Dali. This 
shocking film, which, according to Dali, “plunged like a dagger into the heart of Paris” when it was first shown, 
was a deliberate attempt to avoid traditional movie storytelling strategies. As P. Adams Sitney (The American 
Avant-Garde 1943-1978) has noted, “the film achieves the clarity of a dream. The extremity of the violence and 
the calculated abruptness of changes in time, place, and mood intensify the viewing experience without satisfying 
the conventional narrative demands of cause and effect.” Buñuel and Dali appear in this highly surrealistic film as, 
respectively, a man who sharpens a barber’s razor and a “towed” priest. (17 minutes) 
 
Meshes of the Afternoon (1943) by Maya Deren and Alexander Hammid. Widely regarded as a milestone in 
experimental filmmaking, the symbol-laden Meshes of the Afternoon centers on a woman who contemplates 
suicide while drifting through several levels of consciousness. According to Sheldon Renan (An Introduction to 
the American Underground Film), Meshes is “a surrealist nightmare film. It has a sense of terror and of 
psychological abnormality.” Deren and Hammid, married at the time, play the film’s main figures. Four years 
before this film was made, Deren graduated from Smith College with an M.A. in English literature. (14 minutes) 
 
Mothlight (1963) by Stan Brakhage. Strongly similar to animated abstract painting, this brief film was made 
without a camera; Brakhage glued moth wings, other insect parts, and bits of foliage directly onto translucent film 
stock. He also handwrote the film’s title directly onto clear film at the beginning and scratched his signatory line 
“by Brakhage” onto opaque film at the end. Brakhage, one of America’s most prolific experimental filmmakers, 
described the film as “what a moth would see from birth to death if black were white and white were black.” Note: 
Mothlight was made without a soundtrack. (4 minutes) 
 
Scorpio Rising (1964) by Kenneth Anger. A legendary film in the American experimental film movement, 
Scorpio Rising is a darkly humorous study of impending violence and doom as embodied by a gang of gay Nazi 
motorcyclists. Filmed in Brooklyn, Scorpio Rising dwells at length on the ritualistic qualities of gang membership, 
and it employs images of Jesus Christ, James Dean, and Marlon Brando to characterize the gang’s leader, 
“Scorpio” (played by Bruce Byron). Nazi iconography, comic strips, and images of death permeate the film. The 
film’s soundtrack, made up entirely of 1950s and 60s pop music, offers important commentary on the film’s 
disturbing imagery. A forerunner of sorts to music videos, Scorpio Rising deeply influenced such filmmakers as 
Martin Scorsese, George Lucas, Dennis Hopper, and David Lynch. (28 minutes) 
 
Frank Film (1973) by Frank and Caroline Mouris. This dazzling, Oscar-winning film combines animated, 
superimposed magazine cut-outs with two overlapping voice-overs spoken by Frank Mouris (one an account of 
his life, the other a list of descriptive words associated with the images) to create a series of complex patterns that 
satirizes American middle-class values. (9 minutes) 
 
Selections from ArtFem.tv, an international collection of short films and videos produced by women: 
 

Migraine (2007) by Ana Grobler.  Grobler shot and edited this self-portrait during a migraine episode. The 
film questions the source of migraines, which are far more likely to affect women than men. (5 minutes) 
 
Reptilica (2008) by Barbara Agreste. Set partially on a checkerboard covered with leaves, this rapidly edited 
film shows a doll confronting animated worm-like creatures that may – or may not – represent burgeoning 
womanhood. (6 minutes) 
 
Like Me (2009) by Liana Zanfrisco. Zanfrisco filmed herself changing poses every second. With each new 
pose, she covered a portion of her face with a fragmented – and often optically distorted – facial image cut 
from a magazine. (2 minutes) 

 
Total running time = approximately 1:25	  


